


RESEARCH QUESTIONS 

Project 1: What does a ôgood lifeõ look like for people facing 
multiple and complex needs? (What matters to them? What are 
their aspirations?)  

üSmall part of wider Revolving Doors project (Sept 2013 ð Feb 2015) 

üThe òfeasibility studyó of methodology for project 2 

 

Project 2: How is desistance from crime related to recovery from 
ôcomplex traumaõ among older, socially excluded men? 

üESRC-funded PhD (end of year 1) at the Scottish Centre for Crime & 
Justice Research, University of Glasgow 

üData collection not commenced, anticipated start date Oct 2015 



WHY USE COLLAGE? 

1. Deconstructing  / breaking free from entrenched narratives 

2. Accessibility of collage as an art form 

3. Meaning making  

4. Physical, practical, embodied process 

5. Non-linear thinking 

6. Incorporating uncertainty and multiple meanings 

7. Finding the words: saying things that are hard to say 

8. Handing back power to participants 

 



PUTTING IT INTO PRACTICE: PROJECT 1 

Å Full-day session 

Å Group collage creation sessions (up to 10 

participants & 3 researchers) (AM) 

Å Followed by focus group or one-to-one 

interview (PM) 

Å Materials included selection of magazines, 

scissors, glue, A2 coloured paper, plus a 

wide selection of other arts & craft materials 

Å Following Williams (2000) given 20 minutes 

to select images without glue 

Å Traditional thematic analysis of interview / 

focus group transcripts & session notes 



WHAT WORKED? 

1. Participation and engagement 

2. Richness of descriptions and data (use of metaphor) 

3. Opening up new or difficult conversations 







WHAT DIDNõT 

 

1. Challenges feeding back in groups  

2. Lost data 

3. Sufficient diversity of magazines 

 



AND THINGS TO THINK ABOUTé 

1. Influence of materials provided 

2. Medium lends itself toéjuxtaposition  

Ågood / bad; up the mountain / in the valley; the good (stable) life / the high life (?) 

3. Medium lends itself toé.nostalgia (?) 

4. Confidentiality challenges  

5. Incorporating arts in the analysis 

 

 

 



PUTTING IT INTO PRACTICE: PROJECT 2 

Different project, focused on desistance / recovery journeys buté 

Å ½ day  collage creation session (up to 5 participants, 2 researchers per group) 

Å Encourage participants to bring magazines with them 

Å Researchers ask questions during collage creation session & record session 
notes 

Å One-to-one interviews within 1 week using adapted biographical narrative 
method 

Å Follow-up interview within 1 month to elicit further narratives 

Å Analyse biographical chronology of the ôlived lifeõ; ôtold storyõ structure; and 
relationship between the two (ôstructure of the caseõ) (Wengraf, 2001) 

Å Group collage-creation session to respond to findings? 

Å Private viewing? 

 

 

 



ANY QUESTIONS? 
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